

















4 Articulation

a. There should not be any motion of the jaw, throat, or chest when tonguing.
The facial muscles of the embouchure should have the same appearance in all
registers and articulations. The use of a mirror is very helpful in checking for
unwanted movement.

b. The character of a start is determined primarily by the amount of air that is
released, NOT by the force or weight of the tongue. (It is important to note that
some types of accents require more tongue weight.)

c. On brass instruments, as a general rule, the tongue should touch the roof of the
mouth behind the teeth. On woodwinds the tip of the tongue should touch the

tip of the reed. T.ightness is the mnst imnortant concept in articulation on all
instruments. On reed instruments think about withdrawing the tongue from
the reed or blowing the tongue away, not striking the reed with the tongue.

d. Start with legato style. This promotes airflow.

e. The airstream is constant in all types of articulations, from the most connected
(slurred) to the most detached (staccato) Air should move the same on a whole
note as compared to the articulation on four quarter notes. :

Example:

f. When articulating notes of the same value have the students crescendo slightly
to promote steady airflow.

g. Syllables used on all wind instruments:
1. |AH, [EEH
2. dAH, dEEH
3. tAH, tEEH

h. Higher pitches require less separation while lower pitches, especially the tuba
in lower register, require more separation.

i. The tongue should be light and relaxed.

j. Summary of the most common faults related to poor articulation:
Moving the jaw or chest

Articulating with the lips: “pooh”

Tonguing between the lips

Tonguing in the throat

Not enough airspeed to support tongued notes.
Too much tongue surface against too much reed surface.
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